






























































































































































MICHAEL LANDY
Knock-off Idol, 2021

22

Resina poliestere, cartone, PVC, alluminio / Polyester resin, cardboard, PVC, aluminum

32 x10,5 x 10,5 cm

Courtesy dell’artista e / of the artist and Thomas Dane Gallery

Gli “Essex Idols” di Michael Landy sono una rilettura contemporanea del Dagenham Idol, figura
lignea preistorica scoperta nel 1922. Ispirandosi agli stereotipi sull’Essex, Landy crea idoli in bronzo
dorato in diverse versioni: dal Tabletop Idol fedele all’'originale, al Mantelpiece Idol in stile souvenir,
fino al Knock-off Idol, imitazione volutamente kitsch. Lopera riflette sui concetti di originalita,
copia e valore, richiamando anche le molte repliche museali del Dagenham Idol stesso.

Michael Landy’s “Essex Idols” offer a contemporary re-reading of the Dagenham Idol, a prehistor-
ic wooden figure unearthed in 1922. Inspired by stereotypes associated with Essex, Landy creates
bronze idols finished with gold leaf, in several different versions: from the Tabletop Idol, which

is faithful to the original, to a souvenir-style Mantelpiece Idol, and a Knock-off Idol, a deliberately
kitsch imitation. The work reflects on notions of originality, copy, and value, also referencing the

many museum replicas of the Dagenham Idol.

Nota dautore di/ Author’s note by Clare Morris / Maria Giulia Rocco

MICHAEL LANDY
(Londra, Regno Unito, 1963. Vive e lavora a Londra, Regno Unito)

Michael Landy studia al Goldsmiths College. Tra le mostre: Firstsite,
Colchester (2021); Thomas Dane Gallery, Londra (2018); The Power Plant
Contemporary Art Gallery, Toronto (2017); Sperone Westwater Gallery,
New York (2017); Tinguely Museum, Basilea (2016); National Gallery,
Londra (2013); Whitworth Art Gallery, Manchester (2013); National Portrait
Gallery, Londra (2011); South London Gallery, Londra (2010); C&A Store,
Marble Arch, Londra (2001); Tate Gallery, Londra (1995); Karsten Schubert,
Londra (1991); Building One, Londra (1990). Curatore di “Making Art
Public” (2019). Tra le commissioni: “Humanitarian Aid Memorial” (2025);
“Lemon Meringue” (2024); “Acts of Kindness” (2011). Collezioni: Tate,

The Museum of Modern Art, Centre Pompidou, British Museum, Art Gallery
of New South Wales, Royal Academy.

MICHAEL LANDY
(London, UK, 1963. Lives and works in London, UK)

Michael Landy studies at Goldsmiths College. His exhibitions include:
Firstsite, Colchester (2021); Thomas Dane Gallery, London (2018); The
Power Plant Contemporary Art Gallery, Toronto (2017); Sperone Westwater
Gallery, New York (2017); Tinguely Museum, Basel (2016); National Gallery,
London (2013); Whitworth Art Gallery, Manchester (2013); National Por-
trait Gallery, London (2011); South London Gallery, London (2010); C&A
Store, Marble Arch, London (2001); Tate Gallery, London (1995); Karsten
Schubert, London (1991); Building One, London (1990). Curator of “Making
Art Public” (2019). Commissions include: “Humanitarian Aid Memorial”
(2025); “Lemon Meringue” (2024); “Acts of Kindness” (2011). Collections:
Tate, The Museum of Modern Art, Centre Pompidou, British Museum,

Art Gallery of New South Wales, Royal Academy.



DAMIR OCKO 22

The Dawn Chorus, 2023

4k video
17' 43"

Courtesy dell’artista e / of the artist and Galleria Tiziana Di Caro

The Dawn Chorus ¢ una celebrazione di corpi queer, che trae ispirazione dalla commedia greca

Gli uccelli di Aristofane. Lartista rappresenta una vibrante coreografia permeata da movimento e
impatro ritmico. Il film ¢ un omaggio al regno ornitologico, espresso tramite voguing, danza, canto
e I'inedita esperienza drag di canti d’uccelli all'alba. Ocko elude i prevedibili ritmi elettronici, privile-
giando i suoni percussivi corporei e le onomatopee polifoniche aviarie intonate dal coro lesbico-an-
tifascista Le Zbor, supportate da sottili toni d’'organo. Quest’opera onirica ¢ una potente riflessione
sull'intersezione identitaria e sugli spazi inclusivi.

The Dawn Chorus is a celebration of queer bodies, inspired by Aristophanes’ Greek comedy The Birds.
The artist produces a vibrant choreography permeated by a rhythmic movement and impact.

The film pays homage to the bird kingdom, expressed through voguing, dance, song, and the new
drag experience of bird songs at dawn. Ocko avoids predictable electronic beats, preferring corpo-
real percussive sounds and the polyphonic birdsong onomatopoeias sung by the antifascist-lesbian
choir Le Zbor, underscored by subtle organ tones. This dream-like work offers a powerful reflection
on the intersection between our identities and on inclusive spaces.

Nota d’autore di / Author’s note by Tiziana Di Caro

DAMIR OCKO
(Zagabria, Croazia, 1977. Vive e lavora a Zagabria, Croazia)

Dopo la laurea all’Accademia di Belle Arti di Zagabria, e dopo aver svolto
diversi programmi di residenza, Damir Ocko espone in importanti
istituzioni internazionali tra cui Kunsthalle Krems (2023); Museum of
Contemporary Art Zagreb (2019); Jeu de Paume, Parigi (2018), Ndrodni ga-
lerie, Praga (2018); CAPC Musee d’Art Contemporain de Bordeaux (2018);
Museo Amparo, Messico (2018), Dazibao, Montreal (2016); Kiinstlerhaus,
Halle fiir Kunst & Medien, Graz (2014); Palais de Tokyo, Parigi (2012); Kun-
sthalle Dusseldorf (2011). Lartista rappresenta la Croazia alla 56. Biennale
di Venezia con una mostra personale intitolata “Studies on Shivering / The
Third Degree”.

DAMIR OCKO
(Zagreb, Croatia, 1977. Lives and works in Zagreb, Croatia)

After graduating from the Academy of Fine Arts in Zagreb, Damir Oc¢ko
goes on to do various residency programs. He exhibits at important inter-
national institutions such as Kunsthalle Krems (2023); Museum of Con-
temporary Art Zagreb (2019); Jeu de Paume, Paris (2018), Narodni galerie,
Prague (2018); CAPC Musee d’Art Contemporain de Bordeaux (2018); Mu-
seo Amparo, Mexico (2018), Dazibao, Montreal (2016); Kiinstlerhaus, Halle
fiir Kunst & Medien, Graz (2014); Palais de Tokyo, Paris (2012); Kunsthalle
Dusseldorf (2011). The artist represented Croatia at the 56th Venice Bien-
nale with a solo show entitled “Studies on Shivering / The Third Degree”.



WILLIAM KENTRIDGE
Sibyl, 2020

23

Video monocanale in HD / Single channel HD video

10'

Courtesy dell’artista e / of the artist and Galleria Lia Rumma

Si racconta che la Sibilla Cumana scrivesse gli oracoli su foglie di quercia che, lasciate all’ingresso
del suo antro, si sparpagliavano al vento confondendo i destini di chi si recava li per interrogarla.

Le frasi che compaiono nel film provengono da fonti e paesi diversi. A volte vengono modificate,
ma tutte riguardano il fine verso cui ci muoviamo. La nostra Sibilla contemporanea ¢ l'algoritmo che
prevedera tutti gli aspetti del nostro futuro, la nostra genetica, ma stiamo ancora lottando per tener
viva la possibilita di una Sibilla umana, grazie al desiderio di qualcosa di diverso dalla macchina,

che ci guidi nel modo in cui vediamo il nostro futuro.

The story tells that the Cumaean Sibyl wrote her oracles on oak leaves which, left at the entrance
of her cave, were scattered by the wind, mingling the fates of those who came to consult her.
The lines that appear in the film come from different sources and countries. They are sometimes
changed, but they are all about to what end do we move forward. Our contemporary Sibyl is the
algorithm that will predict all aspects of our future, what our genetics will be. But there’s a way
in which we are still fighting to hold on to the possibility of a human Sybil: the desire we have
for something other than the machine, to guide us in how we see our future.

Nota d’autore di / Author’s note by William Kentridge

WILLIAM KENTRIDGE
(Johannesburg, Sudafrica, 1955. Vive e lavora a Johannesburg, Sudafrica)

William Kentridge ¢ conosciuto a livello internazionale per i disegni, film,

la regia di opere liriche ¢ le produzioni teatrali. Il suo approccio multidi-
sciplinare mette insieme disegno, scrittura, cinema, performance, musica,
teatro e pratiche collaborative per creare opere profondamente radicate nella
politica, scienza, letteratura e storia. Tra le sue mostre: Royal Academy of
Arts, Londra (2022); Zeitz MOCAA, Citta del Capo (2019); Kunstmuseum
Basel (2019); Museo Reina Sofia, Madrid (2017); Louisiana Museum, Copena-
ghen (2017); Whitechapel Gallery, Londra (2016); Musée du Louvre, Parigi
(2010); Albertina Museum Wien (2010); MoMA, New York (2010). Partecipa a
Documenta (2012, 2002, 1997) e alla Biennale di Venezia (2015, 2013, 2005,
1999,1993). E in corso “Pensieri Fuggitivi” a Palazzo Collicola, Spoleto.

WILLIAM KENTRIDGE
(Johannesburg, South Africa, 1955. Lives and works in Johannesburg, South
Africa)

William Kentridge is internationally renowned for his drawings, films,
opera, and theater productions. His multidisciplinary approach brings
together drawing, writing, film, performance, music, theater, and collab-
orative practices to create artworks deeply rooted in politics, science,
literature, and history. His exhibitions include: Royal Academy of Arts,
London (2022); Zeitz MOCAA, Cape Town (2019); Kunstmuseum Basel
(2019); Museo Reina Sofia, Madrid (2017); Louisiana Museum, Copenha-
gen (2017); Whitechapel Gallery, London (2016); Musée du Louvre, Paris
(2010); Albertina Museum Wien (2010); MoMA, New York (2010). He par-
ticipates in Documenta (2012, 2002, 1997) and the Venice Biennale (2015,
2013, 2005, 1999, 1993), “Pensieri Fuggitivi” [Fleeting Thoughts] is currently
ongoing at Palazzo Collicola, Spoleto.





